
Body Paragraph 3: 
Identify an author, character, or speaker from one of the films or novel excerpts that shows off one of their 
traits. Citing evidence to support the trait they identified.  
 
Review your introduction, body 1, and body 2.  What are the three traits you identified?  Copy and paste your 
introduction, body 1, and body 2 here and highlight the three traits in your thesis in THREE DIFFERENT 
COLORS; then, using the corresponding colors, HIGHLIGHT THOSE TRAITS IN EACH BODY PARAGRAPH.  If 
you have not completed your introduction, body 1, and/or body 2,  you need to do this first: 
 

 

 
Next: Using the chart below, review the work we have done throughout the Cinematic Techniques unit: 
 
For this unit we have so far explored work created by Tim Burton and some of his influences. Look through 
what we have covered so far. Did you like each? Can you connect one of your own personality traits to any of 
them?Fill out the chart below: 
 

Piece of Literature Do You Like It? Choose 2 to connect a personality 
trait to: 

Grimm’s Fairy Tale    

The Raven by Edgar Allan Poe   

The Raven adapted by The 
Simpsons 

  

Charlie and the Chocolate Factory 
by Roald Dahl 

  

Charlie and the Chocolate Factory 
adapted by Tim Burton 

  

Vincent by Tim Burton   

A Children’s Book by Dr. Seuss   

Edward Scissorhands   

 
Remember, if you have done a good job on your previous body paragraphs, you have already set up the 
structure of this paragraph.  Look back at your previous body paragraphs for how to write each sentence 
below. 
 
Now, you will have to narrow it down to one.  Write a sentence or two that connects your personal trait to your 
favorite piece here, introducing the artist and the piece.  Your topic sentence should always connect directly to 
your thesis statement 
 

 



 
Next, you need to delve into the BIG IDEA of what you are writing about.  In our case, we are addressing our 
own style through investigating that of other authors.  To show this in our writing we need to tell about the 
piece we selected to give the reader details of this big idea and how it connects to the trait we selected. 
 

 

 
Then, we want to TELL MORE about the BIG IDEA.  Do not leave it at just that.  The more descriptive detail you 
give, the better your reader is going to understand.  Remember that we have focused on learning the poetic 
devices to uncover the writer’s style--try to use at least one to explain MORE about the BIG IDEA presented.   
 

  

 
It can feel a bit redundant to have to PROVE IT at this point, but we have to remember that we are writing from 
our own head, so we need to help others get in there.  To PROVE IT you need to start to come back around to 
your topic sentence.   
 

 

 
Finally, you need to CONCLUDE your thoughts.  When you are in a first or second body paragraph, this can also 
function as a transition where you are connecting to your next paragraph.  Some writers like to wait to do this 
until they are ready to write their next body paragraph, but you can get started on it by considering what trait 
you just talked about and getting ready to talk about the next one. 
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Fantastic Farmgirl  

    “I’ll never get used to anything.  Anybody that does, they might as well be dead,” exclaimed Holly Golightly, 

the aptly named heroine of Truman Capote’s Breakfast at Tiffany’s.  Like Ms. Golightly, I am a simple 



farm-girl that escaped into the wide-world and found that we can be both where we came from and where we 

are going.  When Holly is sitting in the window, playing her guitar, both of these aspects show through, the 

simple and the eccentric.  That is why, if a movie were made of my life, Audrey Hepburn would play my 

character, and she would change the world for the better through knowledge and friendship, despite fear, but 

especially by knowing exactly who she is.  

    As we go off into the world, it is important to have love and friendship to truly have confidence in ourselves.  If we 

want to change the world for the better, we need that support to drive our ability to conquer the obstacles that come in our 

way as is revealed in the eccentric Lewis Carroll’s “Jabberwocky.”  This nonsensical poem relies on our imaginations to 

make the story come to life which is unique to Carroll’s style.  That supporting figure is there saying “Beware the 

Jabberwock, my son . . . Beware the Jubjub bird, and shun the frumious Bandersnatch.”  Despite the portmanteaus 

packing double-meaning into the nonsense, readers can still visualize these ferocious creatures and know that they must be 

overtaken.  The supposed boy takes up his vorpal sword and slays the worst of them all, the Jabberwock, with an 

onomatopoeia of “snicker-snack,” and then there is that supporting figure waiting with open arms who “chortled in his 

joy.”  These whimsical characters created by Carroll show that it does not matter where we come from if we have the 

support of those who care about us.  

     As we continue on our way, there will be many moments that instill fear.  We can let that fear stop us, or we can 

choose to go on despite that fear.  Sometimes that fear comes from the external world, but we can also develop that fear 

ourselves as shown in the unique Sandra Cisneros’ “Salvador Late or Early.”  This vignette pulls in our empathetic souls 

to make us really feel the emotions presented in the story which is inherent to Cisneros’ style.  In this story we recognize 

the fear in the young boy when it is revealed that, “Salvador whose name the teacher cannot remember, is a boy who is no 

one’s friend.” As our mood shifts from one of despair to vulnerability, readers can feel the struggle as Salvador rushed to 

pick up his brothers’ spilled crayons from the middle of the road.  “Salvador inside that wrinkled shirt, inside the throat 

that must clear itself and apologize each time that is speaks,” is filled with fear and yet each day he gets up in his “[home] 

the color of bad weather” to help his brothers and mother.  This heart-wrenching character created by Cisneros reveals that 

despite fear, we can push on through and make the world a better place. Even though we do not get to see Salvador’s life 



take a turn for the better, we can imagine that one day he will catch on to those “hundred balloons of happiness” and learn 

to be exactly who he is.  

     As we go on, some of us have to figure out who we are along the way, but some of us know exactly who we are from a 

young age.  Oftentimes, we are influenced by what we read to determine who we become as can be seen in the wickedly 

funny Tim Burton’s Vincent.  This short-film plays on our own sense of influence to make us consider what from our 

childhood made us become who will be.  In this short film we recognize the influence of Edgar Allan Poe on Vincent 

when he quoths “The Raven,” “Nevermore.” As we watch the lingering, eerie tone is influenced by both the panning of 

the camera to follow the black cat walking across the wall as well as the non-diegetic sound of Vincent playing the flute to 

draw us in.  Throughout, the dark and light reflects the difference between who Vincent wants to be and the actual world 

in which he lives.  Although Vincent lives in a world of flowers, love, and light, he has a darker soul that leans more 

toward the style of Edgar Allan Poe.  Even though Vincent will have to continue to live in his mother’s world for a short 

time longer, if we consider Vincent a persona of Tim Burton we can see that his influences will eventually become the life 

he desires and thereby can inspire each of us to learn to be exactly who we will be.  

 

 


